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Abstract— The preservation of intangible cultural heritage in
the context of globalization is one of the most pressing problems of
modern music science, which focuses on the research of scientists
from different countries and peoples. The article proposes to
discuss issues related to the influence of globalization and the
modern phonosphere on traditional culture and language, the
evolution of traditional culture in the modern world and the
interaction of ethnic groups and civilizations, the preservation and
study of cultural heritage, the interaction of traditional culture
and composition, as well as the impact on this process of new
communication strategies of high-tech creative environment,
digital musical instruments, as well as the use of modern music
computer technologies (MCT).
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I. INTRODUCTION

In the age of information technology (IT) and innovations in
the technogenic society, the understanding of the need to
humanize all areas of human activity is becoming more and
more established. Raising the level of intellectual and spiritual
potential of society, priority development of general cultural
components, development of creative abilities of students,
familiarizing them with world culture — these principles are the
basis of the concept of modern education. In accordance with
these principles, programs are reviewed, new methods are
formed, and research is conducted. A great role in the process of
educating a humane person is given to music, which can bring
an atmosphere of special spirituality into the technical
educational environment, affecting the soul and consciousness
of students.

However, the opposite problem requires no less attention,
which is the need to introduce mathematical knowledge in the
humanities and, in particular, in music [1-7]. Today, the general
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humanitarian orientation of music education forms the
appropriate musical thinking as a synthesis of sensuality and
rationality, intuition and knowledge, and knowledge, as a rule,
specifically musical — empirical and theoretical.

The development and formation of a high-tech information
educational environment, information technologies in music
[1-2] allows us to state with certainty that a modern music
computer [3-5] has entered the family of musical instruments.

Il. Music, MATHEMATICS, COMPUTER SCIENCE: SEMANTIC
AND TECHNOLOGICAL PROBLEMS OF INTERACTION

The development of IT in music [8] allows us to state with
certainty that the contemporary musical computer (MC [9]) has
entered the family of musical instruments.

The uniqueness and versatility of a music computer consists,
first of all, in the fact that it is not only a tool for performing and
listening to music, but also a professionally oriented software
and hardware complex for creating musical works and, most
importantly, their detailed analysis, an analysis that relies both
on familiar, traditional information (musical text, sounding
music), and on the information that has become available thanks
to new (musical computer, electronic musical instrument — EMI
[10-11]) technologies: visual and auditory representation of
individual parameters of the entire musical fabric
(characteristics of volume, frequency spectrum, panning, etc.)
and its individual textural components (voices of the melody,
accompaniment, bass line, etc.), possible acoustic effects, etc.

For more than 70 years of application of computer
technology in music creativity and music research, it has gone a
long way to the origin and subsequent implementation of
various ideas. Initially, computers had relatively small resources
— small memory, low speed of information processing.
Creativity and research at that time went along the path of
analysis and creation of new musical notation (music) texts.
Researchers studied the "rules" of composition using a
computer and based on these rules created new compositions.
Such "compositions™ did not have (and could not have) high
artistic qualities.

In the 50s of the twentieth century, experiments with
electronic sound synthesis took place in various countries. The
most significant were the results achieved by R.A. Moog, D.
Buchla in the United States, the Studio of Electronic Music
attached to A.N. Scriabin Apartment Museum (later attached to
firm Melodia) in the USSR, IRCAM in France, K. Stockhausen
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in Germany.

At the same time, attempts were made to control electronic
sounds using a computer, the computer tools themselves were
improved, and their capabilities were expanded. Technologies
for automatic speech analysis and synthesis, speech control of
automation, automation of information services, recognition of
the speaker by voice, and devices for people with speech,
auditory and visual disorders, and much more were developed:;
the analysis and synthesis of "live" musical sound was carried
out. It is clear that significant results in these areas could be
achieved only with the use of mathematical methods of music
research, adequate digital methods of sound analysis and
synthesis.

At a certain point in the development of technology, we can
say that essentially a person has stopped the sound wave and can
now modify it, model its architecture, search for the deep laws
of its structure — study the architectonics of musical sound. The
main advantage of digital systems for the musician-researcher is
the ability to reproduce and easily modify "synthesized" (or
recorded acoustic) and analyzed "natural” sounds, as well as the
ability to create completely new, original sound forms.

New opportunities in three directions at once — in
performance, in the process of composition, for the
implementation of musical analysis - put forward, respectively,
new requirements for the professionalism of a contemporary
musician [12]. Perhaps, at the intersection of interdisciplinary
approaches, in the development of a new methodology enriched
with developments in related disciplines, in the mutual
movement and interaction of science and culture, the basis of
modern breakthrough scientific ideas and trends related to the
development of artificial intelligence systems applicable in
various fields of human activities.

All this can not but affect the features of the formation of
musical thinking of a scientist, performer, composer, teacher,
student of a musical University. But looking at history, we can
note that this situation has already been observed in the past. As
you know, the basis of the ancient (Greco-Roman) and medieval
educational systems (from Libri by Boethius, De nuptiis by
Marcian Capella, etc.) were seven arts — a cycle of disciplines
that were combined into a Trivium (grammar, dialectics/logic,
rhetoric), which represented the lowest level, the "three — way"
of knowledge, and the quadrivium - the highest level of
knowledge, which included arithmetic,  geometry,
music/harmony and astronomy/physics. We are particularly
interested in the quadrivium - the general name of the system of
exact sciences, a course of advanced training in the education
system in Byzantium, which was the lot of units. The unifying
common for the disciplines included in the quadrivium was
arithmetic (considered the basic discipline of geometry,
astronomy, and music (which meant the science of harmonics).
The development of the quadrivium allowed us to move to the
understanding/study of metaphysics in order to study the nature
of existence and the knowledge of the highest being, the highest
unity, the highest good, and the assimilation of divine Truth.

In our time, the musical computer is becoming a new tool
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(including performing) of the musician [13]. The famous
Petersburg composer Gennady Belov, a student of Dmitry
Shostakovich, writes: "For a professional composer, the musical
PC is a multi-functional "means of production." If the composer
has carefully thought out his composition and fully hears it with
his inner ear, then he can do without the piano when working on
its sound embodiment (just as P. I. Tchaikovsky and D. D.
Shostakovich wrote their scores at the desk). Now the computer
allows the author to perform a score recording of the work (in
the programs Finale, Sibelius, Score, and others) immediately in
the form in which it was previously released by publishers,
“reset” it to the printer, print several copies not only in the score
form, but also by voice with automatic editing for transposing
instruments. <...> Sometimes a genius creation appears as
improvisation, like a Miniture Triptych by G. Sviridov. If
Sviridov had played his improvisation on a MIDI keyboard, he
would have received a ready-made sheet music text at the output
without having to decipher a tape recording of a piano
performance at the time" [2, p. 139]. Note that EMI is
essentially one of the types of representation of a music
computer, presented in a convenient form for a stage performer.
EMI is a multifunctional instrument that has mega-timbral
variety of functions. It should be noted that in traditional
musical culture, we are used to understand a musical instrument
as a specific physical object, with which you can create
(synthesize) musical sounds of a certain (characteristic) timbre.
However, in the field of music computer technologies (MCT
[14-16]), in computer music creative work, the concept of
"instrument" defines a broader category of devices; a "musical
instrument™ in this case can be an external sound module with a
keyboard, for example, from Korg, or a sound module, for
example, from Roland, containing hundreds or thousands of
"instruments" (sounds "banks" of EMI). In such a "musical
instrument”, which initially contains tens of thousands of
"instruments", you can load them as many as you want and any
other (the choice depends only on the repertoire, the subtleties
of musical perception of the performer, as well as the composer,
teacher, student, sound engineer, etc., their needs and artistic
and aesthetic taste). It can also be a module with synthesizer and
sampler capabilities. And finally, a modern workstation is
essentially a musical computer with a music keyboard,
"equipped" with the necessary software and hardware support.

I1l. Music, LANGUAGE, AND CREATIVITY: TRANSLATION OF
CULTURAL TRADITIONS IN THE CONTEXT OF THE
DEVELOPMENT OF A HIGH-TECH CREATIVE ENVIRONMENT

The uniqueness and versatility of a music computer consists,
first of all, in the fact that it is not only a tool for performing and
listening to music, but also a professionally-oriented software
and hardware complex for creating musical works and, most
importantly, - their detailed analysis, based both on traditional
information (musical text, sounding music, etc.) and on the
information that has become available thanks to new
(music-computer)  technologies:  visual and auditory
representation of individual parameters of the integral musical
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fabric (characteristics of volume, frequency spectrum, panning,
etc.) and its individual textured components (melody voices,
accompaniment, bass line, etc.), possible acoustic effects, etc.

Within the framework of this study, we are particularly
interested in referring to the quadrivium (Lat. quadrivium —
"four-way"), an advanced training course in the education
system of medieval Europe; the quadrivium included the
following disciplines: arithmetic, geometry, astronomy, music
(which meant the science of "harmonica™).

For more than 90 years of application of computer
technology in musical creativity and musical research, it has
gone a long way in the development and subsequent
implementation of various ideas. Initially, the researchers
studied the "rules" of composition using a computer and created
new compositions based on these rules. Such "compositions”
did not possess (and could not possess) high artistic qualities.

At a certain stage of technology development, we can say
that, in essence, a person has stopped the sound wave and can
now modify it, model its architecture, search for the deep laws
of its structure — study the architectonics of musical sound. The
main advantage of digital systems for a musician-researcher is
the ability to reproduce and easily modify "synthesized™" (or
recorded acoustic) and analyzed "natural™ sounds, as well as the
ability to create completely new, original sound forms [6-7].

New opportunities in three directions at once — in
performance, in the process of composition, for the
implementation of musical analysis - put forward, respectively,
new requirements for the professionalism of a modern musician

[8].

IV. CONCLUSION

IThus, new information technologies in music not only at the
level of theory, but also in the practice of artistic creativity and
analysis of its results (see, for example, works [17-18]), have
again brought mathematics (and computer science) and music
closer together even more organically. In this regard, it is worth
noting that teaching mathematical sciences contributes to the
development of cognitive abilities and logical thinking, forming
the contemporary musical thinking of a professional musician,
creates prerequisites for the development and formation of new
areas of activity for musicians and specialists working with
sound, which was previously impossible without the active
inclusion of methods of digital sound generation and processing
methods (see, for example, works [9-11]).

Perhaps, at the junction of interdisciplinary approaches, in
the development of a new methodology enriched with
developments in related disciplines, in the mutual movement
and interaction of science and culture, the basis of modern
breakthrough scientific ideas and directions related to the
development of artificial intelligence systems applicable in
various fields of human activity.

REFERENCES

[1] Zaitsev V.F. Mathematical Models in Exact Sciences and Humanities. St.
Petersburg: Publishing House "Book House", 2006. 112 p.

https://doi.org/10.17758/URUAE17.UH0922404

[2]

(3]

(4]

[5]

(6]

[71

(8]

[9]

[10]

[11]

[12]

[13]

[14]

[15]

[16]

[17]

[18]

[19]

[20]

Mezentseva S.V. On the Tools for Expanding the Information Space of a
Creative University. Music Scholarship. 2020. No. 3. Pp. 182-191. DOI:
10.33779 / 2587-6341.2020.3.182-191.

Alieva 1.G., Gorbunova |.B., Mezentseva S.V. Music Computer
Technologies as a Worth-While Means of Folklore Studying, Preserving
and Transmission. Utopia y Praxis Latinoamericana. 2019. V. 24. No. S6.
Pp. 118-131.

Aliyeva I. G., Gorbunova 1.B., Mezentseva S. V. Musical Computer
Technologies as an Instrument of Transmission and Preservation of
Musical Folklore (by the Example of the Russian Far East) // Music
Scholarship.  2019. No. 1 (34). Pp. 140-149. DOL:
10.17674/1997-0854.2019.1.140-149

Gorbunova I. B. Music Computer Technologies in the Perspective of
Digital Humanities, Arts, and Researches. Opcion. 2019. Vol. 35, No. S
24, pp. 360-375.

Gorbunova I., Govorova A. Music Computer Technologies in Informatics
and Music Studies at Schools for Children with Deep Visual
Impairments: From the Experience. Lecture Notes in Computer Science.
Proceedings. Springer. 2018. Pp. 381-389. DOI:
10.1007/978-3-030-02750-6_29

Gorbunova I.B., Zalivadny M.S. The Integrative Model for the Semantic
Space of Music: Perspectives of Unifying Musicology and Musical
Education. Music Scholarship. 2018. No. 4 (33). Pp. 55-64. DOI:
10.17674/1997-0854.2018.4.055-064

Gorbunova 1.B., Zalivadny M.S. Leonhard Euler's Theory of Music: Its
Present-Day Significance and Influence on Certain Fields of Musical
Thought. Music Scholarship. 2019. No. 3. Pp. 104-111. DOI:
10.17674/1997-0854.2019.3.104-111.

Gorbunova |.B., Zalivadny M.S. The Complex Model of the Semantic
Space of Music: Structure and Features. Music Scholarship. 2020. No. 4
(41). Pp. 20-32. DOI: 10.33779/2587-6341.2020.4.020-032.

Gorbunova 1.B., Chibirev S.V. Modeling the Process of Musical
Creativity in Musical Instrument Digital Interface Format. Opcion. 2019.
Vol. 35. No. Special Issue 22. Pp. 392-409.

Gorbunova 1.B., Zalivadny M.S., Tovpich 1.0. On the Application of
Models of the Semantic Space of Music in the Integrative Analysis of
Musical Works and Music Education with Music Computer
Technologies. Apuntes Universitarios. 2020. V. 10. No. 4. Pp. 13-23.
DOI: 10.17162/au.v10i4.486.

Cromley J. G. Introduction to the Special Issue: Desiderata for a Theory of
Multi-Source Multimodal Comprehension. Learning and Instruction.
2018. Vol. 57. Pp. 1-4. DOI: 10.1016/j.learninstruc.2018.02.004
Gorbunova ., Hiner H. Music Computer Technologies and Interactive
Systems of Education in Digital Age School. Proceedings of the
International Conference Communicative Strategies of Information
Society (CSIS 2018). 2019. Pp. 124-128. DOI: 10.2991/csis-18.2019.25
Gorbunova I.B., Pankova A.A. Computer Music Creativity. Theory and
practice / Saarbrucken, 2014. 165 p.

Gorbunova 1.B., Voronov A.M. Music Computer Technologies in
Computer Science and Music Studies at School for Children with Deep
Visual Impairment. In the collection: Int'l Conference Proceedings. 2018.
pp. 15-18.

Gorbunova 1.B., Govorova A.A. Music Computer Technologies in
Teaching Children with Profound Visual Impairments: Features,
Problems, Prospects. Theory and practice of social development. 2015.
No. 12. pp. 470-477.

Gorbunova 1.B. Music Computer Technologies - A New Educational
Creative Environment. Bulletin of the Herzen University. 2007. No. 1
(39). Pp. 47-51.

Gorbunova I.B., Romanenko L.Yu. The Phenomenon of Music Computer
Technologies in Modern Cultural and Socio-Humanitarian Theory and
Practice. Kazan Pedagogical Journal. 2015. No. 5-2 (112). pp. 388-395.
Gorbunova 1.B. Music Computer Technologies as a New Educational
Creative Environment. In the collection: Topical issues of modern
university education. Materials of the XI Russian-American Scientific
and Practical Conference. 2008. Pp. 163-167.

Gorbunova Irina B. The integrative model for the semantic space of music
and a contemporary musical educational process: the scientific and
creative heritage of Mikhail Borisovich Ignatyev. Laplage em Revista.
2020. Volume 6, No. Especial. Pp. 2-13. DOl:
10.24115/S2446-622020206Especial940p.2-13.



43rd LISBON International Conference on “Psychology, Literature, Humanities and Social Sciences” (PLHS2-22) Sept. 7-9, 2022 Lisbon (Portugal)

[21] Gorbunova I.B. T-Shaped Professionals: Music Computer Technologies
and Music Education. International Conference on Education and
Management, 9th (ICEM 2019): 12-14 July 2019, Manila, Philippines.
2019. Pp. 905-912. DOI: 10.25236/icem.2019.176.

[22] Gorbunova I.B., Chibirev S.V. Mathematical Modeling of Musical
Creative Process. International Conference on Art Design, Language, and
Humanities, 3rd (ADLH 2019): 6-8 September 2019, Tokyo, Japan.
2019. Pp. 146-155. DOI: 10.25236/ad1h.2019.029.

[23] Gorbunova I.B., Tovpich 1.0., Yakimchuk O.S. Integration of
Information, Linguistic and Artistic Milieux of Education in the System
of General Education with the Use of Music Computer. 22th
Bordeaux-France Int'l Conference on Humanities, Social Sciences &
Interdisciplinary Studies (HSSIS-19): Proceedings, Bordeaux, France,
September 4-5 2019. 2019. Pp. 5-8. DOLl:
10.17758/URUAE6.UH09194007.

Imina G. Alieva, Ph.D. (Arts). She is with the Baku Academy of Music named
after U. Hajibayli

Leading researcher of the research laboratory of the
Baku Music Academy named after U. Hajibeyli,
member of the Union of Composers of Azerbaijan.
Graduated from the Azerbaijan State Conservatory
named after U. Hajibeyov (piano class), as well as
Azineftekhim named after M. Azizbekov (Faculty of
Automation of production Processes). She studied at
the graduate school of Azineftekhim, worked for
about 20 years at the Institute of Mathematics and Mechanics of the Academy
of Sciences of Azerbaijan under the guidance of Academician A. Mirzajanzade
(development of expert systems in oil production). Received a diploma of A. I.
Herzen RSPU (St. Petersburg, Russia) on professional retraining (in the
specialty "Teaching electronic keyboard synthesizer").

Doctor of Philosophy in Art History. The topic of the dissertation research is
"The intonation system of Azerbaijani frets in the context of modern music
theory".

Her research interests include interdisciplinary research in musicology,
cognitive musicology, psychoacoustics, music and computer technology,
ethnomusicology, the use of fuzzy sets in musicology. In his scientific
publications, he develops theoretical and practical aspects of the concept of the
zone nature of musical hearing by N. A. Garbuzov.

Author of numerous articles and reports (including in journals and conference
materials included in WOS and SCOPUS), in which the problems of fret,
hearing, musical acoustics, ethnomusicology are considered from the
standpoint of cognitive musicology (Hirsch index 5).

She is the author (as well as the developer of the electronic version) of the
"Practical Guide to the study of Azerbaijani frets and the development of
ladointonal hearing" (2010), published in Azerbaijani, Russian, English. The
book, made on the basis of fret models, has been approved by the Ministry of
Education of Azerbaijan as a textbook.

Participant of more than 50 international scientific conferences, symposiums,
congresses in Azerbaijan (Baku), Belgium (Leuven), Great Britain (London,
Durham), Israel (Tel Aviv, Jerusalem, Eilat), China (Beijing), Poland (Poznan),
Russia (Moscow, St. Petersburg, Kazan, Saratov), Turkey (Cappadocia),
Montenegro (Budva), Uzbekistan (Samarkand), etc.

Member of the organizing committee of the international scientific and
practical conference "Modern Music Education-2020: creativity, science,
technology" and "Modern Music Education—2021: creativity, science,
technology" (St. Petersburg, Russia)

Member of the organizing committee and participant of the international
conference ICMPC-ESCOM-2021 (hubs were organized and located in
Australia, Azerbaijan, Great Britain, India, Colombia, Lithuania, Mexico,
Poland, South Africa).

Irina B. Gorbunova was born in St. Petersburg
(Leningrad), Russia. DipMus, Special Music Higher
School of the St. Petersburg State Conservatory named
after N.A. Rimsky-Korsakov; BSc in Computer
Science: Information Technology, Computer Science
and Multimedia, Leningrad State University,
Ussurisk State Pedagogical University; MA in
Education, the Herzen State Pedagogical University of
Russia; PhD in Information Technology and

https://doi.org/10.17758/URUAE17.UH0922404

Pedagogic Sciences, the Herzen State Pedagogical University of Russia, St.
Petersburg, 1989; Doctor degree: Doctor of Pedagogic Sciences and
Information Technology, the Herzen State Pedagogical University of Russia,
St. Petersburg, 1999. Dr. Gorbunova, Full Professor, PhD in Sc., Doctor of
Pedagogic Sciences, Chief Researcher of the Education and Methods
Laboratory Music Computer Technologies of the Herzen State Pedagogical
University of Russia, St. Petersburg.

She was on a number of business trips abroad, among them working trip to
the USA (1999); lecturing and giving research and practice seminars in
Hungury (2003, 2005, 2015, 2017); business trip to the UK (2016, 2019);
business trip to Ireland (2019), etc. Work experience; 1990 — 2010 -
Associate Professor, Professor of the Department of Information Technology
of the Herzen State Pedagogical University of Russia, St. Petersburg; 2010 -
present - Full Professor of the Department of Digital Education, Institute
Information Technology and Technological Education of the Herzen State
Pedagogical University of Russia, St. Petersburg; 2002 — present — Head and
Chief Researcher of the Education and Methods Laboratory Music
Computer Technologies of the Herzen State Pedagogical University of
Russia, St. Petersburg. She has more than 400 scientific publications, among
them are monographs: Music Computer Technologies:
Historical-Theoretical and Practical Aspects (2007) and Music Computer
Technologies: The Problem of Modeling the Process of Musical Creativity,
compiled with participation of S. V. Chibirev (2012), Musical Synthesizers
(2018); course books: Information Technology in Music, vol. 1 — 4: vol. 1,
Architectonics of musical sound (2009), vol. 2, Musical Synthesizers
(2010), vol. 3, Musical Computer (2011), Music, Mathematics and
Computer Science, vol. 4, compiled with participation of M. S. Zalivadny
(2013), Musical Sound Engineering, compiled with participation of M.I.
Karpets, G.G. Belov (2020). Her research activities include such directions
as: MCT in professional music education (as a means to expand creative
opportunities); MCT in general musical education (as one of the means of
education); MCT as a means of rehabilitation of people with disabilities;
MCT as the new direction in preparation of specialists of humanitarian and
technological profile; MCT in the field of digital arts; MCT in information
technology, psychoacoustics and musical acoustics; system of training
arrangements and the art of performing skills on electronic musical
instruments. Her circle of interests also includes the problems of interrelation
of natural and technical sciences and humanities, as well as the possibilities
of applying the results of such interrelation for the purposes of music
education and upbringing. She also takes part in working out the specialized
software for computer music devices and in application of this software in
pedagogical processes. Her developments and researches also belong to the
field of musical pedagogics and musicology, musical informatics, computer
modeling of processes of musical creativity, timbre programming, art of
performing skills and arrangement on electronic musical instruments,
creative work in the field of computer music, mathematical methods in
musicology.

Prof. Dr. Gorbunova is Chairman of the Organizing Committee of the
International Research and Practical Conference Contemporary Musical
Education, Chairman of the Organizing Committee of the International
Research and Practical Conference Music Computer Technologies in the
System of Contemporary Education. Dr. Gorbunova is a member of the jury
of national and international competitions of musical creative works,
including Bridge of Friendship (Dortmund, Germany), Electronic Palette
(St. Petersburg, Russia), Music and Electronics (Moscow), Music of the
21th Century (Moscow / St. Petersburg), International Festivals and
Competitions Musical Electronics and Multimedia (Moscow / St.
Petersburg), CLARINE of the 21th Century (St. Petersburg), The World of
Art without Borders (St. Petersburg, Russia - Szeged, Hungary), All-Russian
Competition of Electroacoustic Music DEMO (St. Petersburg). She is a
member of Editorial Boards of international journals: Music Scholarship
(Web of Science/Scopus), The World of Science, Culture, Education, and
Electronic Research Journal Mediamusic. Prof. Dr. Gorbunova developed
the first-ever Bachelor Course "Music Computer Technologies" (2004) and
Master Course "Music Computer Technologies in Education” (2006), which
is being implemented at educational institutions in various regions of
Russia. Prof. Dr. Gorbunova supervises a number of doctoral and
post-doctoral students (more than 30) and lectures on “Music Computer
Technologies” and “Information Technology in Music”. She supervises
research in various directions, among them: theory and history of culture;
music art; information system and processes; theory and methodology of
professional education; mathematical modelling, calculation methods and



43rd LISBON International Conference on “Psychology, Literature, Humanities and Social Sciences” (PLHS2-22) Sept. 7-9, 2022 Lisbon (Portugal)

program systems; theory and methods of education and upbringing (in the
fields of music, informatics, and natural sciences). The research results of
Prof. Gorbunova were published in over 400 refereed publications including
48 books and 255 papers in journals and conference proceedings. Awards
and honors: 2003 - Gold Medal of the All-Russian Exhibition Centre (former
Exhibition of Achievements of the National Economy); 2005 - Silver Medal
of the All-Russian Exhibition Centre; 2009 - Gold Medal of the All-Russian
Exhibition Centre; 2009 - Diploma of the winner in the nomination «New
educational technologies in ICT environment» of the All-Russian creative
contest of scientific-technical solutions, educational products and services in
the field of informatization of the innovative-educational complex «Music
computer technologies in the system of modern education»; 2010 - Grand
Prix of International Congress-exhibition «Global Education - Education
Without Borders»; 2010 - Diploma of the 11th All-Russian Forum
Educational environment - 2010 for the project «Digital educational
resources «Music computer technologies in education» in nomination of
«Creative Competition of scientific developments, innovative solutions and
programs in the field of higher vocational education» and many others; 2011
- Laureate of the Prize of the Government «For Outstanding Achievements in
the Field of Higher and Secondary Professional Education»; 2013 -
Honorary Worker of Higher Professional Education of the Russian

Federation.

Mezentseva Svetlana Vladimirovna was born in
Moscow February 5, 1977. Background: Music expert,
Teacher, Musicologist, the Far Eastern State Academy
of Arts, Vladivostok, Russia, 2001. Maintained a thesis
“Russian Far East Tungus-Manchurians ritual culture
instrumental music genre typology “ for a degree of
PhD in History of Arts, the St. Petersburg
Humanitarian  University of Trade Unions, St.

https://doi.org/10.17758/URUAE17.UH0922404

Petersburg, Russia, 2007; Associate Professor, the Khabarovsk State Institute
of Arts and Culture, Khabarovsk, Russia, 2008; Music expert, Member of the
"Union of Composers of Russia", 2017.

She has been working as the Head of the Department of Art History,
Musical-Instrumental and Vocal Art of the Khabarovsk State Institute of
Culture, Khabarovsk, Russia since 2000.

Publications: Russian Far East Tungus-Manchurians ritual culture instrumental
music (problems of genre typology): monograph. Khabarovsk, Russia:
Publishing House of the Khabarovsk State Institute of Culture, 2017;
“East-West: intercultural communication in educational space of universities”.
World of Science, Culture and Education, 2017, no. 6 (67), pp. 339-341;
“Overcast-oriented technologies as a new method of culture interaction in the
field of higher musical-pedagogical education”. Pedagogy of Art: network
electronic scientific journal, 2018, no. 5. URL:
http://www.art-education.ru/pedagogika-iskusstva-38; Alieva I.G., Gorbunova
I.B., Mezentseva S.V. Musical Computer Technologies as an Instrument of
Transmission and Preservation of Musical Folklore (by the Example of the
Russian Far East). Music Scholarship. 2019. No. 1. P. 140-149; Alieva 1.G.,
Gorbunova |.B., Mezentseva S.V. Music Computer Technologies as a
Worth-While Means of Folklore Studying, Preserving and Transmission.
Utopia y Praxis Latinoamericana. 2019. V. 24. No. Extra6. Pp. 118-131.

Mrs. Mezentseva, PhD in History of Arts, Associate Professor, Member of the
Union of Composers of Russia, Head of the Department of Art History,
Musical-Instrumental and Vocal Art of the Khabarovsk State Institute of
Culture, Khabarovsk, Russia. Since 2017, Mezentseva Svetlana V. has been
participating in the annual International Research and Practical Conference
Contemporary Musical Education organized by the Herzen State Pedagogical
University of Russia, the St. Petersburg State Conservatory named after N. A.
Rimsky-Korsakov, and Khabarovsk State Institute of Culture. Her articles have
been published in various scientific journals and editions. She is a member of
the jury of the All-Russian competitions DEMO and CLARINE of the 21st
Century held each year in St. Petersburg.





